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Introduction
The D5200 wasn’t due for an upgrade, so when Nikon announced it, people were a 
little surprised. The Nikon 5000 series of dSLR cameras are the only models that fea-
ture the Nikon Vari-angle articulated LCD Monitor, so from a marketing standpoint, it 
made sense to upgrade this camera, rather than another model that shares more fea-
tures with other cameras. On the exterior, the D5200 looks almost exactly like its 
predecessor with a few minor changes, such as the addition of a Drive mode button 
and an integrated stereo microphone, which is a first on any Nikon dSLR. 

Inside is where the D5200 receives most of its upgrades, some of which are inherited 
from both the pro-level D800 and the semi-pro D600. These include an increased reso-
lution of 24MP (which puts it on par with Nikon’s flagship high-resolution camera, the 
D3X), a new EXPEED 3 image processor, the Multi-CAM 4800DX 39-point autofocus-
ing system, and the 2016-pixel Color Matrix Metering II metering system. 

This compact camera offers most of the key features of more professional models, 
but with a smaller footprint. It also offers a plethora of scene modes that allow you to 
capture creative images in any shooting situation, no matter your level of experience. 

In-camera editing is also a feature of the D5200, so you don’t necessarily need to be 
computer savvy to add effects to your images. It also allows you to edit RAW files.

The D5200 will appeal to videographers, as well, due to the full high definition 1080p 
video, and the ability to control exposure settings manually and record stereo sound. 
The fully articulated Vari-angle LCD Monitor is a real plus over any of the other Nikon 
HDSLRs because it allows you to shoot at awkward angles. 

With the D5200, Nikon has truly created an amazing, full-featured, DX-format camera 
that is also very affordable and easy to handle.
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About the Digital Field Guide
The Nikon Digital Field Guide book series is intended to act as an adjunct to the man-
ual that comes with your camera. While the manual gives you a great overview of  
the camera, a photographer didn’t write it. The Nikon D5200 Digital Field Guide gives  
you all the information you need about the camera from a working photographer’s 
perspective.

The goal of this guide is to help photographers — from novices to advanced  
amateurs — grasp all of the features of their new camera. It includes tips learned  
from working with the camera in the field, as well as some basic information to help 
newer photographers get up to speed quickly.

This full-color guide walks you through setting up your camera, offers insight about 
which settings to use, and tells you why each setting is useful in particular situations. 
Full-color images demonstrate different photography concepts and show you some of 
the things the D5200 is able to accomplish.

The Nikon D5200 Digital Field Guide will help you familiarize yourself with your cam-
era more quickly, so that you can not only navigate and handle it better, but also more 
easily achieve your photographic vision.



QT

Quick Tour
Welcome to the Quick Tour. This section covers some of the basic functions, so 

you can start using your D5200 right away. If you’ve already used a Nikon 
dSLR, a lot of this may be familiar to you. In fact, if you upgraded from a D5100, the 
setup for the D5200 is very similar. If you are upgrading from a compact digital camera 
or another brand of dSLR, you probably should read the entire Quick Tour to familiarize 
yourself with the camera and menu layout.

You should have already unpacked the camera, charged the batteries, and inserted 
the memory card. If you haven’t done these things, do them now.

The D5200 can grab awesome shots right out of the box.
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Getting Started
If you’re anything like me, you’re ready to get out there right away and start taking 
pictures with your new camera. The great thing about the D5200 is that you can start 
taking great photos right out of the box. The D5200 has some automatic shooting 
modes that choose the proper settings for you. All you really have to do is point the 
camera at something and shoot!

Mounting the Lens
If you bought the D5200 as a kit, it came with the NIKKOR 18-55mm f/3.5-5.6G VR 
lens. If you aren’t sure what all of these letters and numbers mean, don’t worry; all of 
that and more is covered in Chapter 4. The lens needs to be mounted to the camera. 
First, locate the white lens mounting index dots: one is located on the camera body 
near the opening and the other is located on the base of the lens. Line these two dots 
up and gently rotate the lens counterclockwise until it locks firmly into place. 

You want to get the lens mounted as quickly as possible to reduce the exposure of 
the inside of the camera to the elements as dust may accumulate inside the camera 
and eventually find its way to the sensor. You also want to make sure that the camera 
is turned off to minimize any static charges, which tend to attract dust particles. 
Another good rule of thumb is to keep the lens opening facing downward to discour-
age any dust that finds its way into the camera from settling inside the body. 

QT.1 The lens mounting index dots. Image courtesy of Nikon, Inc.
QT.2 Rotate the lens counterclockwise to 
lock it in place.
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Once the lens is properly mounted, you can turn the camera on. The On/Off switch is 
located on top of the camera, surrounding the shutter-release button. Flick the switch 
to the right, and your D5200 is fired up and ready to go.

Setting the Shooting Mode
To get started quickly, set the shooting mode to Auto ( ). To change the shooting 
mode, just rotate the Mode dial, located on top of the camera. The shooting mode 
also appears in the top-left corner of the LCD screen when the shooting info is dis-
played. The Auto mode ( ) is a simple, point-and-shoot mode. Everything is adjusted 
for you, including the shutter speed, aperture, ISO, and image quality. Even the flash 
is activated if there isn’t enough light. If you’re not familiar with any of these terms, 
don’t fret; I explain them all in this book.

If you want to take a look at your settings, simply press the Info edit button ( ), which 
is just to the right of the viewfinder — a short stretch from where your thumb naturally 
rests when holding the camera. Press this button to display the shooting info on the 
LCD screen. The shooting info screen displays everything you need to know about your 
settings. Double-press the Info edit button ( ) to change the camera settings on the 
LCD screen using the multi-selector. However, if the camera is in Auto mode ( ), your 
selections are limited because the camera is choosing most of the settings for you.

QT.3 The Shooting mode dial and Info button.
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Focusing
Once you’ve set the Shooting mode, it’s time to focus. Put your eye up to the view-
finder and look through it. Point the camera lens at your intended subject and press 
the shutter-release button halfway to engage the autofocus. When the camera has 
locked focus, a red bracket lights up quickly in the viewfinder — this is the focus point. 
You also hear a beep indicating that the focus has locked. 

By default, in Auto mode ( ), the camera focuses on the closest object. Once the 
camera achieves focus, fully press the shutter-release button to take the photo, and 
voilà! Quite simple, isn’t it?

	CROSS REF	 Focus modes are covered more extensively in Chapter 2.  

Viewing Your Images
After you shoot some images with your D5200, you can look at them on the big, 
bright, high-resolution 3-inch LCD screen. To view your images, press the Playback 
button ( ) on the rear of the camera just above the multi-selector. The most recent 
photo taken is the first image displayed. You can press the multi-selector left ( ) or 
right ( ) to scroll through the images. Press the multi-selector right ( ) to view the 
images in the sequence in which they were taken. Press the multi-selector left ( )  
to display the images in reverse order. You can also press the multi-selector up ( )  
or down ( ) to check the settings and other information.

The following options are also available when the camera is in Playback mode ( ):

▶	 Press the Thumbnail/Zoom out button ( ) to view thumbnails. You can 
choose to view 4, 9, or 72 images at a time, or you can view the thumbnails in a 
calendar view. When in Thumbnail mode, use the multi-selector to navigate 
among the thumbnails and highlight one. You can then press the OK button ( ) 
to enlarge the selected image to a full-size preview.

▶	 Press the Zoom in button ( ) to magnify the image. This allows you to 
check for sharpness or look for details. You can also press this button to exit the 
thumbnail preview.
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▶	 Press the AE-L/AF-L ( )/Protect ( ) button to save images from being 
deleted. The AE-L/AF-L button doubles as the Protect button. This locks the 
image to prevent you from accidentally erasing it when editing your images in 
the camera.

	 CAUTION	 When you format a memory card, all images (including those that have 
been protected) are erased.

▶	 Use the multi-selector to view image data. To see which settings were used 
when a photograph was taken, press the multi-selector up ( ) or down ( ). 
This also allows you to check the histogram, which is a visual representation of 
the tonality of an image. 

▶	 Press the OK button ( ) while in Playback mode ( ) to enter the 
Retouch menu ( ) and edit images. Here, you can do some rudimentary, in-
camera editing, such as applying Active D-Lighting, fixing red-eye, and cropping.

	CROSS REF	 For more detailed information on the Retouch menu ( ) and in-camera 
editing, see Chapter 3.

▶	 Press the Delete button ( ) to erase images. This permanently deletes an  
image from the memory card. When you first press the Delete button ( ), the 
camera asks for confirmation. Press the Delete button ( ) again to complete  
the process.




